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„We dream of an art which does not claim to be 
We dream 

of an architecture which is not merely a monument 

the feeling of entasis, and not of the dictum of 



studio ASYNCHROME

focus is on the search for architectural traces 

photography, 

 „The utopia is dead, long live the utopia.“



 

 

studio ASYNCHROME 



Autopropaganda or Capital is a bad Mediator

RESISTANCE
INFLUENCE
AWARENESS
BORDER?BORDER?
DISTRIBUTION
Checkmate
Pyramids
Power
Textanimation
Text on the wall - A squirrel dying in your frontyard ...
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Grundriss der / Floorplan of Kunsthalle Graz
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Text by Wenzel Mracek

Liquid Realities and Apparent Transparency

Once more, business has acquired an “extraterritorial territory”, a space of its own 
where it can roam freely, sweeping aside minor hurdles erected by weak local powers 
and steering clear of the obstacles built by the strong ones. It can pursue its own ends 
and ignore or bypass all others as economically irrelevant and therefore illegitimate.1

A number of panels appear in this installation titled Autopropaganda or Capital 
is a Bad Mediator like windows to events of the past and the present. As part 
of steirischer herbst 2018 and as an artistic intervention in the Kunsthalle Graz, 
the Graz-based duo studio ASYNCHROME—Marleen Leitner and Michael 
Schitnig—have set up a space-filling dispositif with narrative content that makes 
up the very first impression. Drawings on transparent panels show, for example, 
the former British Prime Minister Margaret Thatcher, who is characterized by 
her verdict “There is no alternative”, which can be read in a speech bubble.  
Memories of iconic motifs from the history of the 20th century are evoked, such 
as the hoisting of the US flag after conquering the Pacific island of Iwo Jima. What 
can be seen, however, is not the reproduction of the well-known photograph 
or the resulting heroic monument in Virginia—studio ASYNCHROME’s version 
is rather a metaphorical interpretation of power and potency of all kinds. In a 
similar way, one is reminded of Eugène Delacroix’ Liberty Leading the People 
from 18302. The events of the original have been adapted: Under the lettering 
RESISTANCE, Liberty personified by Marianne now seizes the end of the white 
flag of the Iwo Jima metaphor. Marianne is standing in the midst of destroyed 
barricades and the visibly lifeless bodies of the victims of the revolution. 
....

Full Text in the Catalogue: Autopropaganda - or Capital is a bad mediator

1 Zygmunt Bauman, Does Ethics Have a Chance in the World of Consumers? Harvard University Press, 

2008, p. 75. 
2 During the “July Revolution” of 1830, the people of Paris revolted against the reactionary politics of 
Charles X. The king intended to reestablish the nobility’s supremacy, to organise election procedures to 
the detriment of the citizens and to introduce press censorship. The three-day uprising led to the fall of the 
Bourbons. 







The abundance of image samples, which can be captured 
by the viewers from different perspectives and angles in 
sequences and sections, leads to the conclusion that 
studio ASYNCHROME have created a reference system 
in this arrangement distributed over the space, which 
deals with contemporary neoliberal societies respectively 
with individuals in societies that are part of a neoliberal 
system – as guiding forces on the one hand, as persons 
affected by its consequences on the other.
...
With Autopropaganda or Capital is a bad Mediator studio 
ASYNCHROME present a subjectively selected and 
at first sight heterogeneous abundance of events and 
situations in a space-filling overall picture. Following 
Michel Foucault‘s concept of dispositif3, the individual 
elements do not form a panorama that can be read 
linearly, but rather a network of what is signified and 
what is not, which can be woven between the individual 
images. The transparency of the panels enables the 
recipients, depending on the point of view—and also on 
knowledge—to grasp various partial narratives. Thus, no 
assertion is made in the sense of a sequence of cause 

3 Cf. Michel Foucault, Dispositive der Macht. Über Sexualität, Wissen und 

Wahrheit. Berlin 2000, p. 119 f. 

and effect, it is rather a matter of constructing one’s own 
image of (supposed) realities.
...
Only one aspect of many statistical surveys that are 
relevant in such a context is that more turnover is 
generated worldwide from data volumes today than from 
business with crude oil. If one understands amounts of 
data with information potential as working capital in this 
sense, studio ASYNCHROME concludes that capital 
is an fairly “bad mediator”. Conversely, calculated self-
presentation is based on targeted amounts of data to a 
large number of users. This is how individuals and global 
corporations spread Autopropaganda.
...
Actual and apparent transparency is created by the 
materials. The imagined simultaneity of events arranged 
in images is reminiscent of the potential simultaneity of 
available information on the web. What is perceived as 
reality(realities) as a result of media communication is 
subject—comparable to Plato’s allegory of the cave—
to various conditions that must each be analysed and 
synthesized. A basically seemingly impossible process, 
which is demonstrated in the form of a platonic cave 
adequate to our time in an exemplary manner.









14 - Textanimation - 16:9, 2018, variable size, 1:24 min.



11 - Checkmate - Mixed Media on Paper, 2018, 135 x 190 cm



Urban Vision 2.0







Again - Mixed Media on Paper, 2018, 59,1 x 81,4 cm







The Drawing Obsession









Mixed Media on Paper, 2018, 29,7 x 42 cm



POW! - Mixed Media on Paper, 2018, 135 x 190 cm



Public Space

watch the spaces grow





Fragments series  - Mixed Media on Paper, 2018 - ongoing, 29,7 x 21 cm





CARE + REPAIR  





Care + Repair 
Sunset Drawing



Hide & Seek







The Seismography of the Indefinite - Mixed Media on Wood, 2016, 174 x 256 cm



Paths to EU-topia
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